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A Brief Introduction of the Symposium

It has been decided through consultations
that the 2018 International Symposium on
Ancient Ceramics (ISAC-2018) will be held on
November 6to 9, 2018 in Shanghai, China. This
Symposium is sponsored by Shanghai Institute of
Ceramics Chinese Academy of Sciences and
organized by Shanghai Research Society of
Science and Technology of Ancient Ceramics
(SRSSTAC).

The International Symposiums on Ancient
Ceramics (ISAC) have been proved to be high
level academic symposiums and become an
important platform for academic exchange
amongst ancient ceramic experts at home and
abroad since the first International Symposium
on Ancient Ceramics, organized by Shanghai
Institute of Ceramics, Chinese Academy of
Sciences, in Shanghai in 1982. After the second
session of 1985 in Beijing, the ISAC in 1989,
1992, 1995, 1999, 2002, 2005, 2009, 2012 and
2015 were all organized by Shanghai Research
Society of Science and Technology of Ancient
Ceramics (SRSSTAC) under supervision of
Shanghai Institute of Ceramics, Chinese
Academy of Sciences. Scientists and experts
coming from China, United States, Great Britain,
Russia, Germany, France, Japan, South Korea,
Holland, Cambodia, Singapore, Slovenia, Viet
Nam, Uzbekistan, Turkey, Thailand, Hong Kong
and Taiwan Districts attended the above

symposiums and presented their research papers.
ISAC has won high praises from academic
researchers and experts at home and abroad.

This Symposium will invite famous ancient
ceramics experts and academic researchers,
young scientists and related preservers and
restorers of historical relics for participation. The
Symposium will not only reflect and demonstrate
recent research achievements in scientific
technology, techniques, raw materials, testing
methods, kiln, archaeology, imitation,
preservation, restoration, but also strive to find
out the primary problems in research on ceramic
cultural relics and their restoration. The aim of
this symposium is to provide interchange
opportunities for specialists and academic
researchers who are engaged in research on
ancient ceramics and related scientific fields as
well as to provide a good chance for collecting
information, learning and exchanging, and
demonstrating research achievements.

The authors are required to submit detailed
abstracts. Some of the good papers will be
recommended for publication in a Chinese core
journal named Sciences of Conservation and
Archaeology-Proceedings of 2018 International
Symposium on Ancient Ceramics in the full text
after the meeting. The requirements of the
abstracts are as follows:



Symposium Topics:

Science and technology of ancient
ceramics

Archaeology of ceramics

Trading of ancient ceramics

Techniques and artistry of ancient ceramics
Analytical methods

Kiln and imitation

Preservation and Restoration
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The time period of soliciting contributions for
the Symposium:

Please submit your detailed abstracts of
1500 to 2000 words in English including figures
and tables (Please refer to the Abstract Template)
by the end of September 2017.

Please submit your registration form by the
end of May 2017.

To get further information about ISAC 2018
including registration fee and requirements of full
texts, please pay attention to the second round
notice.

Address for delivery of abstracts and
application form:

Ms. Xu Changsong

Shanghai Institute of Ceramics Chinese
Academy of Sciences

1295, Dingxi Road, Shanghai, 200050

E-mail: xuchangsong@student.sic.ac.cn

Tel.: +86 21 52411108

Fax: 021-52411107
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Liaison Persons for ISAC 2018:
As for matters concerning ISAC 2018,

please contact to:
Ms. Gu Zhonghua or Mr. Lu Xiaoke
Shanghai Institute of Ceramics,
Chinese Academy of Sciences
1295, Dingxi Road, Shanghai, 200050
Tel.: +86 21 52411108 or +86 21 52413097
Fax: +86 21 52411107
E-mail: guhua@mail.sic.ac.cn

luxiaoke@mail.sic.ac.cn
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SHANGHAT RESEARCH SOCIETY OF SCIENCE AND TECHNOLOGY OF ANCIENT CERAMICS

(SRSSTAC)

# 1295 Dingxi Road, Shanghai 200050, China
& Tel: 86-21-52411107 ® Fax: 86-21-52411107
®  \\ebsite: http://www.ssac.org.cn ® E-mail: xuchangsong@student.sic.ac.cn

INFORMATION REQUEST FORM FOR ISAC 2018

Please print or type, and submit this form to the Secretariat of ISAC 2018 before May 31, 2017.

Name: (Surname) (First name)

Title: Sex:

Occupation or position:

Organization or company:

Mailing Address:

City: State: Zip: Country:

Telephone No: Fax No:

E-mail:

I am interested in attending the symposium.  Yes ( )  No( )

I plan to present a paper entitled:

(With an abstract of 1000 to 2000 words attached)

I will be accompanied by persons.

I am interested in following topics:
L
2.

3.

Date: Signature:
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ABSTRACT TEMPLATE

17-18 tHZERMNEE RS 5% 2% DA W BB 5T

Research on the Impact between Lacquer and Porcelain in Europe
17-18 Century
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Li Bing!, Chen Qiurong?
(1 Shanghai Institute of Visual Art, Shanghai, 201620, China; 2Beijing City University, Beijing, 100083, China)
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Fig. 1 Qing dynasty Qianlong imperial poem imitating red lacquer chrysanthemum petal plate
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Fig.2 Sweetmeats box
Paper body lacquer box, black, green lacquer and artificial painting of the cracks, to imitate the effect of Chinese celadon, Martin studios,
produced in 1780-1782
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Fig.3 Wine beaker
Octagonal cup of Dehua kiln, Ming Dynasty, second
half of the 17th century, with raised gold lacquer in
the first half of the 18th century, France (presumably
Chantilly), mount is made in France, 1780
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Fig.5 Left is a wood body lacquer carved bowl with mount of silvered copper, China, Ming dynasty, right is a stoneware bowl from
Meissen manufactory, the imitation product
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Abstract

East and West are separated by far distance, and the trade route is long and tortuous. However, since the Warring
States period onwards at least, various trade goods have been exchanged between Asia and Europe. In a long period
of time, Chinese lacquer, which companied with silk, gold, porcelain and other goods are transported successively
into Northeast Asia, Southeast Asia, Middle Asia and other Arab countries, and then by the "middleman” are
introduced into Europe. This is well-known "the silk road". It is mainly through the "Maritime Silk Road" from the
16th century that Chinese lacquer and porcelain have real impact on the West. We are likely to assume that,
Porcelain is the core of export commodities, and lacquer seems account for only a small part of the contents.
However, through research we can find that, porcelain collocated with lacquer furniture, which both from far away
China, constitute the main content of "Chinoiserie”, the interior decoration in the European courts. These two Kkinds
of material objects, caused the "Porcelain Crazy" and "Lacquer Crazy".

In the imperial court of China, "Lacquer Department” of "Oil Wood Department” in Qing Court Manufacture Bureau
has selected lacquer masters all over the country and have made a large quantity of exquisite lacquerwares. These
lacquerwares gain favor with emperor, and in the pursuit of special technology, Emperor Qianlong required artisans
to make some porcelains in imitation of lacquerwares. (Fig. 1).

Because of the limitation of natural environment, the Europe land is unable to grow the Lacquer tree, and cannot get
the raw lacquer material. So the Europeans can only try to make use of other materials instead to make the European
lacquerwares. They have turned to a mixture of shellac, gum resin and pine-tree resin, which is used to simulate the
surface effect of true lacquer. It is not applied the true nature lacquer to decorate, but by borrowing the materials
from gouache, tempera or oil painting (sometimes resin painting). Although such painting is to imitate the effect of
nature lacquer, the final step is varnish. Similarly, the essence of golden lacquer, most of the time, is gold leaf or
gold powder (and sometimes is not made of gold or silver, just stained metal leaf and powder), which be painted on
the surface, and then spray a layer of transparent or yellow varnish.

The French and German lacquer art studios are representative during that period. Representation of French Rococo
decorative lacquer furniture is “VERNIS Martin”, a royal lacquer art studio, which hold by the Martin brothers to
product the highest quality of lacquerwares in 1750s. They can repair Oriental lacquerwares, and also can make the
imitation works, and lead this pattern developed into a local style of French type.

Affected by porcelain fashion at that time, Martin lacquer studio produces some interesting lacquer to imitate
porcelain. Such as the imitation of sweetmeats box with artificially induced crackle in imitation of Chinese celadon
(Fig. 2), to cater to the European aristocracy who have the preferences of Chinese porcelain. This way of imitation, is
the origin of some kind of repair methods of porcelain today. Another artisan or studio also change a number of
Chinese porcelains under European aesthetic, such as use European lacquer to decorate on the surface of porcelains,



especially with gold lacquer (European chemical gilding) to draw (Fig. 3), and in the late period it is popular to add a
pair of metal ears or rim foot. (Fig. 4)

In the late half of seventeenth Century, due to the influence of Chinese lacquer furniture, lacquer furniture also arise
in Germany. This decoration approach is very suitable for the gorgeous performance of the Baroque. Gerhard Dagly,
(active in 1680-1714) is the first German who masters European lacquer technology. He creatively uses new
technology to imitate nature lacquer and apply it to cabinet, table, box, piano, Candlestick and other objects. In
addition to using the technique of sprinkling with gold and silver powder or other metal pigments on black
background, he still uses red, green, and blue colors on cream yellow background, to decorate furniture as porcelain.
Meanwhile, Martin Schnell and Christian Reinow, lacquerers of the German court of Dresden, are on behalf of the
German lacquer techniques. Meissen porcelain production produces a porcelain bowl in the imitation of Ming
Dynasty lacquer bowl in eighteenth Century (Fig. 5). Around 1700s is the heyday of Chinoiserie, and the focus is on
the imitation of Chinese porcelain and lacquerware. Due to the closed door policy of China, and Japanese porcelain
and lacquerware have learned from China and competed with China successfully, Europe turned to imitate the
Japanese technology and decoration patterns, and end into some hodgepodge.

Lacquer and porcelain are different material cultures as different materials, whether in China or in Europe, the
mutual influence exists. These two materials have produced important cultural influence to the West, and also some
lacquer techniques has last so far and have great impacts on the materials and techniques of restoration of ceramics.
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