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Research on the Impact between Lacquer and Porcelain in Europe 17-18
Century
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(* Shanghai Institute of Visual Art, Shanghai, 201620, China; 2Beijing City University, Beijing, 100083, China)
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Fig. 1 Qing dynasty Qianlong imperial poem imitating red lacquer chrysanthemum petal plate
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Fig.2 Sweetmeats box
Paper body lacquer box, black, green lacquer and artificial painting of the cracks, to imitate the effect of Chinese celadon, Martin studios,
produced in 1780-1782
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Fig.3 Wine beaker
Octagonal cup of Dehua kiln, Ming Dynasty, second
half of the 17th century, with raised gold lacquer in
the first half of the 18th century, France (presumably
Chantilly), mount is made in France, 1780
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Fig.5 Left is a wood body lacquer carved bowl with mount of silvered copper, China, Ming dynasty, right is a stoneware bowl! from
Meissen manufactory, the imitation product
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Abstract

East and West are separated by far distance, and the trade route is long and tortuous. However, since the Warring States
period onwards at least, various trade goods have been exchanged between Asia and Europe. In a long period of time,
Chinese lacquer, which companied with silk, gold, porcelain and other goods are transported successively into Northeast
Asia, Southeast Asia, Middle Asia and other Arab countries, and then by the "middleman™ are introduced into Europe.
This is well-known “the silk road”. It is mainly through the "Maritime Silk Road" from the 16th century that Chinese
lacquer and porcelain have real impact on the West. We are likely to assume that, Porcelain is the core of export
commodities, and lacquer seems account for only a small part of the contents. However, through research we can find that,
porcelain collocated with lacquer furniture, which both from far away China, constitute the main content of "Chinoiserie",
the interior decoration in the European courts. These two kinds of material objects, caused the "Porcelain Crazy" and
"Lacquer Crazy".

In the imperial court of China, "Lacquer Department™” of "Oil Wood Department” in Qing Court Manufacture Bureau has
selected lacquer masters all over the country and have made a large quantity of exquisite lacquerwares. These
lacquerwares gain favor with emperor, and in the pursuit of special technology, Emperor Qianlong required artisans to
make some porcelains in imitation of lacquerwares. (Fig. 1).

Because of the limitation of natural environment, the Europe land is unable to grow the Lacquer tree, and cannot get the
raw lacquer material. So the Europeans can only try to make use of other materials instead to make the European
lacquerwares. They have turned to a mixture of shellac, gum resin and pine-tree resin, which is used to simulate the
surface effect of true lacquer. It is not applied the true nature lacquer to decorate, but by borrowing the materials from
gouache, tempera or oil painting (sometimes resin painting). Although such painting is to imitate the effect of nature
lacquer, the final step is varnish. Similarly, the essence of golden lacquer, most of the time, is gold leaf or gold powder
(and sometimes is not made of gold or silver, just stained metal leaf and powder), which be painted on the surface, and
then spray a layer of transparent or yellow varnish.

The French and German lacquer art studios are representative during that period. Representation of French Rococo
decorative lacquer furniture is “VERNIS Martin”, a royal lacquer art studio, which hold by the Martin brothers to product
the highest quality of lacquerwares in 1750s. They can repair Oriental lacquerwares, and also can make the imitation
works, and lead this pattern developed into a local style of French type.

Affected by porcelain fashion at that time, Martin lacquer studio produces some interesting lacquer to imitate porcelain.
Such as the imitation of sweetmeats box with artificially induced crackle in imitation of Chinese celadon (Fig. 2), to cater
to the European aristocracy who have the preferences of Chinese porcelain. This way of imitation, is the origin of some
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kind of repair methods of porcelain today. Another artisan or studio also change a number of Chinese porcelains under
European aesthetic, such as use European lacquer to decorate on the surface of porcelains, especially with gold lacquer
(European chemical gilding) to draw (Fig. 3), and in the late period it is popular to add a pair of metal ears or rim foot.
(Fig. 4)

In the late half of seventeenth Century, due to the influence of Chinese lacquer furniture, lacquer furniture also arise in
Germany. This decoration approach is very suitable for the gorgeous performance of the Baroque. Gerhard Dagly, (active
in 1680-1714) is the first German who masters European lacquer technology. He creatively uses new technology to
imitate nature lacquer and apply it to cabinet, table, box, piano, Candlestick and other objects. In addition to using the
technique of sprinkling with gold and silver powder or other metal pigments on black background, he still uses red, green,
and blue colors on cream yellow background, to decorate furniture as porcelain. Meanwhile, Martin Schnell and Christian
Reinow, lacquerers of the German court of Dresden, are on behalf of the German lacquer techniques. Meissen porcelain
production produces a porcelain bowl in the imitation of Ming Dynasty lacquer bowl in eighteenth Century (Fig. 5).
Around 1700s is the heyday of Chinoiserie, and the focus is on the imitation of Chinese porcelain and lacquerware. Due
to the closed door policy of China, and Japanese porcelain and lacquerware have learned from China and competed with
China successfully, Europe turned to imitate the Japanese technology and decoration patterns, and end into some
hodgepodge.

Lacquer and porcelain are different material cultures as different materials, whether in China or in Europe, the mutual
influence exists. These two materials have produced important cultural influence to the West, and also some lacquer
techniques has last so far and have great impacts on the materials and techniques of restoration of ceramics.
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